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To know the cause why music was ordained ; 
Was it not to refresh the mind of man, 
After his studies or his usual pad ? 
Then give me leave to read philosophy, 
And, while I pause, serve in your harmony. 
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A SKETCH OF THE STATE OF MUSIC IN ENGLAND, 
FROM THE YEAR 1778 UP TO THE PRESENT. 
By Samue. WESLEY. 

Tue year 1778, when the Concerts of Bach and Abel were performed 
at the New Rooms in Hanover Square, may be considered a period at 
which the Art had attained a high degree of excellence. They were ably 
led by Mr. William Cramer, father of the present J. B. and Francois, 
The most eminent performers, both vocal and instrumental, were annu- 
ally engaged, among whom were Cecilia Davis, of English birth, whose 
performance was remarkable for neatness and brilliance of execution ; 
Signora Georgi, an Italian, a capital bravura singer, with a voice more 
powerful, but not sweeter, than Davis’. Aguiajairi, an opera vocalist, 
also an Italian, remarkable for an extensive compass, both high and 
low, was also among the vocal artists there. Grassi and Banti, excel- 
lent performers, also adorned these Concerts. 

Tenducci and Rauzzini, most elegant and pathetic singers, were also 
in vogue, and highly popular, excelling in various styles; the latter an 
excellent composer. His opera of Pyramus and Thisbe is a specimen 
of his great abilities in composition. Trebbi, a tenor, and Moriggi, a 
bass, were also able vocalists about this time. John Christian Bach 
performed his own concertos, &c. on the piano-forte ; a neat and steady 
performer, without much ex¢cution.* His partner, Charles Frederic 
Abel, was an elegant and .excellent composer, and an admirable and 
inimitable performer on the viol de gamba, which he exhibited con- 
stantly at their Concerts. a 

Among the eminent instrumental performers, were Crosdill and Cer- 
vetto on the violoncello, who were both exquisite ; the former remarkable 
for wonderful correctness in the most rapid passages, preserving at the 





* He was not an organ player, which is somewhat singular, as his father, Sebastian, was 
the greatest master of that Instrument ever known. 
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same time as strong and bold a tune, as if they were slow and easy ; 
the latter‘artist inimitable for his tasteful and elegant expression, and 
pathetic performance of slow movements. Fischer was a matchless 
performer on the hautboy, and his compositions were of the most ori- 
ginal nature. His Minuet has been a general favourite for more than 
half a century, on the thema of which Mozart composed a series of the 
most brilliant Variations. Giardini also performed at these Concerts, 
whose tone on the violin surpassed that of any of his cotemporaries. 

The said Concerts were deservedly esteemed as in all respects the 
finest in England, and were all most numerously and fashionably 
attended by nobility, gentry, and the first characters in the musical 
profession. 

The Concerts of Ancient Music, which were given first at the Rooms 
in Tottenham Street, and afterwards at those in Hanover Square, may 
be ranked as a valuable acquisition in the cultivation of that venerable 
style. They were originally led by the late Mr. Hay, and conducted 
by Joah Bates; afterwards and at this time the leader is F. Cramer. 
The late Mr. Greatorex succeeded Bates as conductor, and him Mr. 
C. Knyvett. Every species of ancient good old Music is brought for- 
ward there: of course Handel, Purcell, Corelli, Geminiani, Steffani, 
Carissimi, &c. are in continual repetition. Miss Harron, afterwards 
Mrs. Bates, was among the original singers; Bartleman, Harrison, Mr. 
and Mrs. Vaughan, the Knyvetts, Billington, and many others, pos- 
sessing the first-rate vocal powers of their day. 

The Concerts of Salomon were most excellent, and may be justly 
said to have formed a grand epoch of new musical excellence, by the 
introduction of Haydn and his inimitable Symphonies into this 
country. He was a most spirited and energetic leader, and a liberal 
encourager of musical merit and genius, wherever found. He engaged 
various performers from time to time, and the celebrated Yaniewicz 
made his debut at his Concerts. Young Pinto, his pupil, was one of 
the most wonderful youths who ever existed ; he could play the most 
difficult compositions at first sight, and his precision in the execution of 
Keitser’s or any other of the most elaborate Solos and Concertos, was 
truly astonishing. He was taken from this world in the twentieth or 
twenty-first year of his age, leaving the musical public to lament the 
loss of one of the brightest geniuses that ever adorned the Art. 

Haydn always presided at the piano-forte, when his Symphonies were 
performed ; and they were constantly received, by an attentive and 
numerous auditory, with that unbounded applause to which they were 
so justly entitled. His Canzonets have been always favorite composi- 
tions, and he always preserved the true accentuation of words and sylla- 
bles, with an exactness remarkable in a foreigner. 

Pleyel established a set of conceris, in opposition to those of Salomon. 
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They were very far inferior to them in point of excellence, but were 
nevertheless patronized considerably among some of the higher circles. 
Pleyel’s style is light, and generally pleasing, but quite deficient in 
respect of depth and science, when contrasted with that of Haydn. 
The performers engaged at his Concerts, were of a superior kind for the 
most part. 

Haydn’s Oratorio of The Creation was introduced into this country 
hy Salomon, and performed, for the first time, at the Concert Room of 
the Opera House. Madame Mara was the principal soprano, and Bar- 
tleman the principal bass ; a Mr. Small was the tenor, a singer possessing 
a sweet voice, and elegant taste, who was an Englishman, but had stu- 
died in Italy so successfully, as to render himself complete master of 
the very best style of intonation and execution. 

The above Oratorio was received with the warmest and most flatter- 
ing tokens of approbation. It has been considered as a classical and 
stock composition, ever since its introduction into England. 


(To be continued.) 


NATIONAL MUSIC. 


Dr. Burney, in his very pleasant “ Musical Tour,’’ makes the follow- 
ing sensible remark upon the chief cause of the state of National Music in 
the different countries of Europe :—“ Nature,” he says, “ distributes her 
favours pretty equally to the inhabitants of Europe; but moral causes are 
frequently very powerful in their effects. And it seems as if the national 
music of a country was good or bad in proportion to that of its Church service ; 
which may account for the taste of the common people of Italy, where the 
language is more musical than in any other country of Europe, which cer- 
tainly has an effect upon their vocal music; but the excellent performances 
that are every day heard for nothing in the churches, by the common people, 
more contribute to refine and fix the national taste for good music, than any 
other thing that I can at present suggest.” The above observation may 
perhaps apply to every nation, except the English: their national music has 
certainly improved, but in an inverse ratio to their latter ecclesiastical com- 
positions. While these have deteriorated in character, and notoriously so in 
performance, the secular music has made considerable advance. In the 
cathedrals, Kent’s washy, meagre, harmonies, are more frequently performed 
than the old standard classical compositions of Tallis, Blow, Croft, Green, 
Boyce, &c. In the parish churches, the same plain-song psalm tunes—and 
not always the finest of them—go on from Sunday to Sunday:—as for the 
great bulk of the Sectarian hymn-tunes, they have, luckily, produced no 
change in the national taste. In the case of England, therefore, we can- 
not refer to our ecclesiastical performances for whatever progress we have 
made in musical science—in short, the national music has not of late years 
maintained a “ proportion with that of its Church service.” The fact is— 














THE MUSICAL WORLD. 


native prejudice apart—the English, take them collectively, are a people who 
will, and do, think for themselves: moreover, it is their peculiar tendency to 
adopt, and endeavour to improve upon, the thoughts of others. In mechanical 
science this faculty is paramount: the demand for machinery is universal, 
and the result is, that no nation can compete with them in practical and orna- 
mental excellence. So, in the course of half a century, it would be in music, 
if the demand for the article bore anything like the same proportion. In the 
sister branch of fine art, the request has been for rural, domestic, and animal, 
subjects; and we have artists falling little short in genius of Claude, and the 
Flemish schools; we have Turner, and Callcott, and Lee; and Wilkie, and 
Edwin Landseer, and a host of others. The English are a people of great 
ambition, and of immense energy. It is ridiculous to talk of their com- 
mercial occupation, their soil, and their atmosphere, saddening their 
genius—the same air was inhaled by Chaucer and Spenser, and Shakspeare 
and Milton; by the Bacons and Hobbes, and Newton and Locke; by Rey- 
nolds and Barry, and Gainsborough and Wilson; by the old madrigal com- 
posers, the Church writers, the Palestrinas, the Leos, the Carissimis, of this 
same gloomy, foggy, England. 

To return to the subject that has called forth these remarks, the “ national 
music of England has not borne any proportion to its Church Service ;”” but 
to the Roman Catholic Service, and the secular productions, or more properly 
intro-ductions—exotic compositions—it has borne some proportion. It 
appears to us, that within the lapse of the present generation, four distinct 
epocha mark an improvement in our national taste. These are: first, the intro- 
duction of the German Masses to the Roman Catholic Chapels ; the second, 
the bringing forward of the “ Don Giovanni ;” the third, “ Der Freischiitz ;’ 
and the fourth, the “ Fidelio.” These, if we are not mistaken, have given an 
impetus to the current of good taste in this country, which years of inertness 
and indifference will not relax. That there is an innate ambition in the Eng- 
lish people to enlarge and improve their intellectual capacity, we have only 
to refer to the literary institutions that are rising all over the country ; and in 
the individual department of music, it is sufficient to observe the implicit defe- 
rence an audience will pay, and the patient attention with which, at some of 
the Societies, (particularly in the East End of London) they will listen to long 
compositions of the most severe choral character. A few weeks ago, ata 
meeting of this description, we heard performed (principally by amateurs) the 
Requiem of Cherubini, and the second Mass of Haydn, to an assembly con- 
sisting of at least 300 persons; who, if they could not appreciate those compo- 
sitions, (which was scarcely to be expected) they nevertheless were content to 
take their merit upon trust, and to subject their own understandings to the 
discipline of an acknowledged and chastised taste. Twenty years have not 
elapsed, since an audience of the same complexion would have left the room 
before half the performance was over. We remember that this was the case 
at the Philharmonic Concert, when Beethoven’s choral symphony was per- 
formed for the first and only time. It were a question whether the same result 
would attend a repetition of that work, if now attempted, and properly performed. 
Who does not remember the tardy and unwilling justice that was rendered,even by 
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practised musicians, to the intellectual pretension of that sublime genius? Can 
our patrons of the modern Italian music, discover any thing to admire in the 
peculiar and refined harmonies, and unwonted combinations of Spohr ?—did 
they not cut Weber dead? and do they not patronize and applaud, through 
thick and thin, the “tenth transmissions” of Rossini, (a true genius neverthe- 
less in his way) through Paccini, Bellini, and Mercadante? Do they not 
almost uniformly take up and patronize second-rate talent in every branch of 
Fine Art? Do they not prefer Grisi, as a singer, to Malibran ; and Tamburini 
to Lablache? This, however, is not the case with the bulk of the community, 
who have improved, and are improving, in taste every day. But, to return to 
our first proposition, it is mot “ the church service that has wrought this im- 
provement in our national music.” The people are doing it for themselves, by 
the aid of the best foreign examples. The first thing after achieving a great 
original work, is the being able to appreciate it; and the next—the ambition 
to do so. ices 


—_— 


CONCERTS. 


Mr. CornExius FiE.p’s Concert was given at the London Tavern on the 
8th instant, to a well-filled room. The performers were Mrs. Bishop, Miss 
Clara Novello, Mr. Hobbs, Mr. Francis, Mr. J. O. Atkins, and Mr. Field. The 
latter, whom we had never before heard, possesses a bass voice of good quality, 
—so good, indeed, as to merit farther and superior tuition to that which it has 
hitherto received. Mr. Dando played on the violin an exquisite cantabile 
movement and capriccio by Maurer. 

Concert of Classical Instrumental Music, Horn Tavern, Doctors’ Commons. 
—These chamber concerts will prove of essential benefit to the cause of sterling 
music. We cannot but recognise the promise of better days, when we witness, 
as we did on the 9th inst., a large company attentively listening for a whole 
evening to an unvaried s ion of Instr tal compositions. Onslow’s 
quintett in A minor, Op. 34; Spohr’s quartett in G minor; Beethoven’s Sep- 
tuor, (played all through) and quartett in F; with a selection from the Ist and 
7th of Corelli’s Trios, 4th set ;—constituted the programme of the concert. 
The performers were Messrs. Dando, J. & H.J. Banister, Chubb, C. Severn, 
Lazarus, Baumann, and Callcott. The next Concert will take place on the 
6th April. 

AnciENT ConcerTs.—The first Concert of the Season took place on 
Wednesday the 9th inst. under the direction of His Grace the Archbishop of 
York. There was (as, unhappily, might be anticipated) little or no novelty in 
the selection. The singers were Mesdames Caradori, Knyvett, and Bishop; 
Messrs. Vaughan, Hawkins, Balfe, and Phillips. The most interesting per- 
formance of the evening, was a movement from the lessons of Handel, which 
was charmingly played. It is with regret that we contemplate the decay of 
these concerts, which used to be so exquisitely select with regard to the 
matériel of assistants. The Ancient Concert room was a theatre for the most 
accomplished professors, not (what it has been made of late years) a school- 
exhibition for students. 

On the 10th inst. the great room of the London Tavern was crowded to an 
overflow, at Mr. & Mrs. Copre’s Concert. The principal performers were, 
Miss Clara Novello, Miss Birch, and Mrs. Shaw; Messrs. Giubilei, Hawkins, 
and H. Phillips. Leader, Mr. Dando, Conductor, Mr. Cope. Mrs. Cope 
played, in a pure style and with neat execution, Hummel’s Larghetto, and 
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Variations on a Tyrolean air. Also his Grand Trio for the Piano-forte, Violin 
and Violoncello, with Messrs. Dando and H. Bannister. Morley’s Madrigal, 
“ Fire, fire,” was judiciously omitted, on account of the great length of the 
Concert, from numerous encores. 


The last of the Second Series of Chamber Concerts at Willis’s Rooms, took 
place on Thursday the 10th. It was so well attended, that even the ante- 
room was more than half filled. The performance was as delightful as any 
of the preceding. These charming intellectual treats are rapidly extending 
in popularity. A third Series is promised, of which due notice will appear in 
our pages. 

Tue AcapEmMy Concerts—have started for the Season in a manner that 
reflects credit upon both Directors and pupils. The first was given at 
the Hanover-square Rooms, on Friday the 11th. The Mount of Olives oc- 
cupied the Second Part, and was performed throughout—this was in good 
taste. The Solos were accompanied with discretion—subdued in tone, and, 
generally speaking, waiting on the voice, not smothering it. The principal— 
perhaps the only defect in the performance, consisted in the feebleness of 
the chorus when competing with the instruments: the former could at times 
be scarcely heard. 

Vocat Concerts.—The Fourth Concert of the Season, which was given 
last Monday, was honoured by the attendance of H. R. H. the Duchess of 
Kent and the Princess Victoria. Both looked remarkably well, and were re- 
ceived with those unequivocal testimonies of esteem and affection, which mark 
the well-founded hopes of a rational and free people. Attwood’s Anthem, 
composed for the coronation of our present King, opened the Concert. It is 
a fine composition, and was well performed, although it is somewhat trying, 
from the frequent and sudden changes in the time. The two Madrigals were, 
of course, encored; not however because the action has become a habit at 
these concerts, but because they, as well as the singers, richly deserved the 
compliment. ‘“ Cynthia thy song,” by Croce, was the one; and the other by 
Festa, translated by Mr. Oliphant, beginning—“ Down in a flowery vale.” 
Mr. Horsley’s Glee for six voices, “‘ What sing the sweet birds,” was sung in 
a manner worthy of that sound musician’s talent. One of the treats of the 
evening was a sonata, or, more properly, perhaps, a fantasia for the piano- 
forte, by Beethoven, accompanied by the orchestra, and concluding with a 
chorus, upon what we suppose to be a rural national melody. Mrs. Anderson 
(who always plays con amore when she is before a composition by Beethoven 
or Hummel) exhibited her admirable talent to the very best advantage upon 
the present occasion. Spohr’s masterly work, “The Christian’s l’rayer,” 
which should form one feature in all festival meetings (for it is, indeed, a 
divine composition), was well performed, but the chorus wanted body and 
weight. A solo from Gluck’s “ Orfeo,” “Che fard senza Eurydice,” (and in 
which our grandsires tell us Guadagni thrilled the hearts of his audience) 
was sung upon the present occasion, and with fine expression, by Miss Masson. 
With this exception, we have little to commend in the solo singers. Miss 
Ransford possesses a voice of considerable power; she will, however, do well 
not to risk a promising reputation by attempting a class of music in which she 
appears not to have been initiated: Mozart’s “ Parto ma tu ben” is beyond 
her present grade. It would be unjust to conclude this notice without com- 
plimenting Mrs. Seguin and Mr. Parry Jun. upon the pure taste in which they 
sang that favoured duet of our boyish days, “ Love in thine eyes.” 


Mr. SaLaMAN gave his Concert at the Hanover-square Rooms on Wednes- 
day evening. He played Mozart’s grand posthumous Concerto in C major, in 
a fine and masterly style; not after the modern snapping, banging fashion, but 
in the delightful manner of John Cramer. Also a Fantasia Militaire by Pixis, 








SOE AD TENA IIS RS te 



















SE i PTR AIS Ss ray, 









THE MUSICAL WORLD. 7 


an uninteresting composition. The vocal music of the evening, though excel- 
lent, wanted variety ; with one exception, it was all Italian, and of the same 
class. The singers were Mad. Caradori, Mrs. Bishop, and Miss Clara Novello, 
Sig. Winter, Balfe, and Cartagenova. The room was well filled. 

QuaRTETT ConcERtTs.—Messrs. Blagrove, Gattie, Dando, and Lucas, 
gave the first of their series of Concerts last evening, (Thursday) at the Hanover 
square Rooms. Onslow’s Quintett in F minor, in which Mr. Howell played 
the bass; Haydn’s Quartett in E flat major; Mozart’s Trio in E flat major, 
played by Messrs. Moschelles, Dando, and Willman; and Beethoven’s Quar- 
tett in E minor, constituted the programme of the evening; with the “ Per 
pieta” of Beethoven, and “ I] pensiér” of Haydn, sung by Mrs. Bishop, and 
Mr. Balfe. The performance went off much to the satisfaction of the audience. 


THEATRES. 


Kine’s THEatre.—The Italian Opera has opened with good spirit. The 
company, which used to be even below third-rate talent till after the Easter 
recess, is more than respectable this season. We cannot be said to have 
heard Mad. Coleoni-Corti; for she was so ill on Tuesday night from cold, as 
to excite no other sentiment than that of commiseration for a young creature 
who was running the chance of destroying for ever a talent of evident pro- 
mise. Winter, who first appeared in this country during the bubble-dynasty 
of Mr. Monk Mason, was never a favourite with us; and we saw no reason to 
alter our opinion the other evening. His talent is limited; the quality of his 
voice (a second, if not a third-rate tenor) thin and unsatisfactory; and, as an 
actor, he deserves no consideration at all: he is the most un-mortified of pas- 
sionate lovers, and the least varied as an attitudinarian—ending almost every 
sentence with pointing out behind him. He appears, however, to greater 
advantage in the Concert Room; at Salaman’s Concert, for instance, he 
sang excellently. But Cartagenova redeemed all our disappointment of 
the evening. He is a singer of real and high promise. His voice, a 
large and deep baritone, is fine in quality, and accurate in intonation. It 
wants the remarkable flexibility of Tamburini; but, as he appears to be 
almost youthful, is well founded in his art, and is full of energy, he will 
doubtless rapidly develope into an accomplished singer and actor. He is 
decidedly the best artist we ever heard open an opera season. The band (to 
which we always turn, and implicitly when elsewhere dissatisfied) is, if possi- 
ble, finer than ever. Between the opera and the ballet, they played in the 
most perfect style the overture to “ Guillaume Tell,”—the most descriptive 
and the best instrumented of Rossini’s orchestral compositions. By the way, 
how well this fine opera might be got up, if Grisi, and Rubini, Tamburini, 
and Lablache, really do return to us. We may add, in conclusion, that the 
dancing is little inferior to that which accompanies the full season. 

Zampa.—A mutilation of HERoLp’s opera was brought forward, at Covent 
Garden, on Saturday the 12th inst. The composer was a young Frenchman 
of considerable promise, which was quenched by his untimely death. Of the 
music to this (we believe) his last work, little commendation can be awarded 
beyond the frigid one of its being “ pretty” in character, and well scored for 
the orchestra. There is an agreeable ‘ bridal chorus’ in the opening of the 
piece, and a delightful little ballad, (‘ Alicia was a flower’) gracefully sung by 
Miss Turpin (whose voice, by the way, is deserving of c»reful tuition.) Miss 
Romer was encored in a little comic song. The slovenly manner, however, 
in which the opera was got up, created a contest between the audience and 
stage-manager, who was asked whether it had “ever been rehearsed at all ?” 
Such is the mode of doing justice to musical talent in our “ classical theatres ;” 
the works are first dislocated, and then huddled on to the stage, unlearnt, and 
unpractised. 
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REVIEW OF MUSIC. 


“ Orpheus’-—a Collection of Glees, by the most admired German Composers, 
with English poetry. Ewer & Co. 

The Waltz Bijou—composed by Moritz Strauss. Ewer & Co. 

Four Seasons—the Poetry by Lord Byron, composed by F. Ries. BALLs & Son, 


The Orpheus, we think, promises to be a favourite. The first book contains 
6 Glees by Weber, Blum, Spohr, Marschner, and Werner. The work is in 
pocket size, and in separate parts, with a piano-forte arrangement. Moreover, 
it is cheap. The 3rd and 4th in the order (by Weber and Spohr) are in the 
peculiar and beautiful manner of those writers— popular in character, sweet in 
melody, and agreeably harmonized; exhibiting nothing however of the design 
of the English glee. The following errors should be corrected in the plates, 
No. 2, bass, 4th bar: C E should be EC. Trio minore, the part above the 
bass, 38rd bar: A A should be FF. At the 9th bar of the same, 3rd part from 
the bass, D should be B. And at the 17th bar of the same page, the C should 
be sharp. Lastly, in No. 4, 3rd part from the bass, 3rd bar after the pause, 
the G continued as the last quaver produces a harsh effect: it should be A. 

The Waltz Bijou is rather superior to the generality of this class of com- 
position. 

The songs by Ries are of a high order. The first is spirited, possessing, 
however, less originality than the other three; yet, in the 5th page, is a beau- 
tiful transition from B flat into D major at the words “ Behold the coming 
strife.” The second song is truly charming, somewhat reminding us of the 
author’s master—Beethoven. The third, “ Incantation” is grand, and we ven- 
ture to add, original ; and the fourth is replete with graceful expression. 

In starting our work, we may as well explain the object we have in view 
under the head of musical criticism. It is simply this:—to notice such com- 
positions as we conceive exhibit ability in their several branches of the sci- 
ence; and to pass over those which in our opinion are not calculated to 
advance the cause of good music. It is neither our principle nor our interest 
to polish and point a cutting and ill-natured sentence. Any flippant dapper 
can make an impertinent speech, and any jackass a brutal one. 


A short Account of Madrigals from their commencement to the present time: 
with some remarks on Chamber music in the 19th Century. By Thomas 
Oliphant, Esq. Caukin & Bupp. 

Real information, good taste, and sprightly writing are concentrated in this 
little eighteen penny volume. The remarks at the end, upon the character of 
our fashionable chamber music are said to have given so high offence in the 
circle of Pacinists, and other nimini-pimini-ists, that Mr. Oliphant, like his 
near name-sake, never sleeps twice in the same chamber; never returus home 
by the same road he set out ; and never appears abroad but in a shirt of mail. 





Sponr, it is said, will visit England this year. 

Mrs. BripeMan’s first Oratorio will take place this evening at the English 
Opera House. Due notice in our next. 

MENDELSSOHN’s ORATORIO.— We hear that this great musician is putting 
the last touches to his sacred Oratorio of “ The Conversion of St. Paul.” His 
treatment of his subject is said to be in the severe, Handelian school of that 
class of composition, which he considers the exemplar for Oratorio writing. 
Report also speaks favourably of the literary part of the work, as being drama- 
tic and classically poetical. 
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BEETHOVEN’SSINFONIA Eroica.—It is not generally known that Beethoven 
intended to have dedicated his “Sinfonia Eroica” to Buonaparte, entitling it 
the “ Sinfonia Napoleon.” When the news, however, arrived, that the First 
Consul was about to assume the title of Emperor, the bluff musician exclaimed : 
“Oh! he is making an emperor of himself, is he? then he is no better than 
the rest of them :—He shall not have my symphony !’—Shocking old radical ! 
No wonder he died poor, 


MEYERBEER'S NEW OPERA, Les Huguenots.—The Paris correspondent of 
the Times, March 11th, gives but a cold account of this new opera; which 
nevertheless has met with great success. He gives reasons for his objections, 
and remembering as we do the characteristic of Meyerbeer’s music, we sus- 
pect them well founded and accurate. The instrumental parts,” he says, 
“ are certainly worked with ability ; but in general the modulations are either 
JSorced, or affected. The recitative is accompanied invariably by the full 
power of the whole orchestra, and exactly in the style in which the intervals 
between the utterance of sentences are filled up in certain melodrames, In 
aiming too much at originality in his chorusses, he has put richness of har- 
mony and grandeur out of the question. There is no overture. Is it because 
he understands the mastership of composition better than a Mozart, a Beetho- 
ven, and a Rossini, or because he is conscious of inability to write a proper 
overture ?””—We say that this is by no means the reason, but that the author 
is evidently desirous of doing things differently from every one else: hence 
his new five-act opera contains five instrumental introductions rather than an 
old-fashianed overture. We hope to hear the Huguenots for ourselves. 


SONG, 
SET To Music By FeL1x MENDELSSOHN BERTHOLDI. ( Unpublished.) 


I Love the talking of the giddy breeze, 
And the quick ripple of the ocean ; 

And the waving of high forest trees, 
And the clouds’ eternal motion. 


But more than these I love a calm so deep, 
That I but think the breeze is nigh ; 

When woods and clouds are still as flocks asleep, 
And ocean like the marble sky. 


So have I lov’d the low-sweet voice and clear 
Of that unreproving mouth, 

Whose notes still hang upon my mem’ry’s ear 
Like fairy tales in early youth. 


But when my eyes those eyes would meet, 
And each a mute entreater ; 
Oh, then indeed my heart would beat,— 
For though the words of love are sweet, 
The thoughts of love are sweeter. 
CuARLES COWDEN CLARKE. 





Operas and Concerts for the ensuing Week. 


Saturpay,19. Beatrice di Tenda, New Opera by Bellini, never preformed in this country. 
Monpay, 21. Philharmonic Concert. Evening. 
TUESpAY, 22. Opera Night. + 
WEDNESDAY, 23. Second Ancient Concert. Evening 

First Societa Armonica. Evening. 
Taurspay,24. Mr. Hawes’. Evening. s 
Fripay, 25. Mrs. Bridgeman’s Second Oratorio. Evening. 
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WEEKLY List or New Music. 


PIANO-FORTE. 
Be.uini’s Last Thoughts. Sub- 
ts taken from Beatrice di 
enda, E. F. Rimbault ........ LONGMAN 
Beethaven’s Sonata Pathetique. 
Arranged by Czerny .... .» METZLER 
Bertini’s Etudes Caractéristiques CHAPPELL 
Companion to the Young Pianist’s 
First Instruction Book, contain- 
in — Airs, Book I, A. C. 


WIND cccccccccccccces . «PAINE 
Guanine Preludes .......+...- BaLLs 
Czerny’s Three Fantasias, from 

Beatrice di Tenda ............COCKS 


—— Two Fantasias from Zampa, Ditto 
—— Six Brilliant Ditto 
Fleurs de Mayseder, 


Oy Re .WESSELL 
Farenc, "Three Rondines ........ Dirro 
Gallope des Lanternes, F. Kalk- 

BEOMMET ... cccccccccscceses Z.T.PURDAY 


Gloria in Excelsis, from Mozart’s 
12th Mass, Duet, D.W.Bankes.. D1rro 
Hunten’s Duet in ere Batis 
— LesBluettes Musicales,2| bks. Cocks 
— Les Souvenirs, Nos.1 & 2, 
Aer ere CHAPPELL 
sive Exer- 





Op. 80 ....ceeeeeeesees ITTO 
dle et Agréable, Nos, 

1 “1&2 Dak cee: <b en bis'e's's0 60's bole Ditto 
— Etudes Mélodiques ccneenee Ditto 
Kuhlau’s Les trois Roses, by Clin- 

ton. P.F. & Flute, 3 books ....WESSELL 
La Belle Viennaise, And, and brill. 

Rondo, Duet, A. Krollman....PAINE 
La mode, Rondo, Fred. Kohler. .LonGmMaNn 


Les fleurs de l’Opera, 6 Nos..... “BALLS 
Le Stelle, Sei Waltz Gabussi_ ... ALDRIDGE 
La Marseillaise, with Introd. by 

T. A. Rawlings ........... ..-Monro 
La Parisienne, ditto, ditto” ......Drrro 
Mrs. Montiero’s Waltz—La belle 

Madeirienne, with Introd. Vars, 

and Finale, by J.D. Dos Santos PaInz 
Mayer’s (C.) Tribut 4 Weber. Gr. 

ars. di Bavura on his last waltz WESSELL 

National Quadrilles, 5th Set, W 

Etherington 
Neapolitan Tarantella, from J. H. 

Bayly’s Burletta, ‘ One Hour’.. CHAPPELL 
Overture to Bellini’s Beatrice di 





Tenda, Rimbault ............ LonGMAN 
—— to Ditto [ Montecchi e Ca- 
puletti, Ditto ........sccccee -DiTTo 


—— to Barbiere, La Gazza, Ita- 
liana, Otello, Tancredi, Cene- 
rentola, for P.F. & Violin, Chau- 


MOU icdincven cece sarah ennvee Cocks 
Popular ‘Strian Melody. Varia- 
ee eae GEORGE 


ng. 
Rondino a la Valse, J.A. Rawlings Durr 
Spohr’s Notturno, Op. 34. P. F. 


ORE VION oss ccccccseccocres OCKS 
Strauss, Beauties of, 6 Sets of 

WED ccicccascccstescvces ITTO 
Sowinsky’s Mosaique Musicale . . WESSELL 


—— Homage a Uruska Polonaise 
MEE cose sd nan canscns cous os D 

— Charmes de Versailles, 3 

Valses et Mazourka 


Semiramide, Opera of . 
Theme and Introductory M 


ment, Kalkbrenner..... ...... EAN 
There’s na luck,Vars. J.M. Rost. . Monro 
SONGS. 


Bir of the Greenwood. Words, 

Mrs. Hemans. Music, Neilson ALDRIDGE 
He blamed her in his songs. 

sic, C. Hart 
Hark the distant village peal, Attwood. HILE 
lve a home on the mountain, Lee EavestarF 
It isno home for me, T.H. Bayly CHAPPELL 
I drink to thee, S. H. A. March ..D1rro 
In liquid notes, Trio, Attwood... .HILL 
Kellner’s Six Vocal Pieces, 3 Ita- 

lian and 3 English P. 
O come from the sunny home, 

Duet, Bellini 
Perhaps it’s aswell, Comic Ballad, 

E. F. Rimhault .........+.... LonGMAN 
Spirit all limitless, Ode to Shaks- 

peare. Words, ’Ettrick Shep- 

herd. Music, S. Collier ......GEORGE 
Shall we sing to-night, C. Sloman WyBRow 
Those happy hours. Words, Mrs. 

filson. Music, J. Blewitt Bares 

Three hundred years to come. 


Comic song .....+.+.++++e+00. GEORGE 
The rose is my favorite flower. Cc. 

H. Purday ....-.csecces. Z. T. PurDAY 
The rocky deep. C. H. Purday. .Drrro 


1 rf tell me she’s no longer fair. 
Rbees mk seKieaen -...-DitTo 
rat es “not of life’s decay. W. 
IE: i caksbscidnden sec EAVESTAFF 
The three ages of love. E.J.Loder CHAPPELL 
‘True love, or the proposal. Sidney 






Waller ........... eeeeteceeee WYBROW 
The charm. S, Lover .. Durer 
The falling star. Ditto .......... Ditto 
True love cun ne’er for, Ditto Ditto 
This little pledge. A. Lee ...... ALDRIDGE 


The younger son. Miss Smith ..DEaN 
The charming woman. Mrs. Black- 


WES 6 s:fio nb pec 0 ce Kond oracies Ditto 
Wandering wind. Words, Mrs. 
Hemans. Music. Neilson ....ALDRIDGE 


Zampa, or the Marble Bride, by 
Herold.—No. |. Chorus. Hail to 
the Bridegroom.—No. 2. Ballad. 
My gentle friends. — No. 3. 
Chorus. Sweet maiden.-—No. 5. 
Ballad. Alicia was a flower.— 
No.6. Air, Never since beauty. 
No.7. Chorus, Behold the board 
is spread.—No. 8. Song. Let us 
iy to mirth and pleasure.— 

0.9. Song. Let the sea on its 
foaming crest.—No. 10. Glee & 
Chorus. Let us give.—No. Il. 
Chorus, Hark, hark.—No. 12. 
Song. Tis really very strange.— 
No. 13. Romance. Myrtle and 
Rose.—No. 15. Song. For men 
when wooing.—No, 16. Song. 
Let my bark, sweet maiden.— 
No. i7. Prayer. Sainted spirit. 
—No. 18. Chorus. Hurrah, 








hurrah.—No. 19. Duet. Whither 
roamest thou ...+..+.00++.++. JOHANNING 














































THE MUSICAL WORLD. 11 


ITALIAN AND FRENCH—VOCAL. 





SACRED. Au revoir Louise, Romance, Pan- 
Anthem, ‘ Wherewithal shail a SOU was caks cap anndoens «+.» CHAPPELL. 

Young Man,’ Elvey .......... BLACKMAN | Ab! si ‘tremendo, from Belisario, 
Beauties of Sacred Melody, 14 Demat .. .ocscccsscase .+..DITTO 
Nos. or 2 vols. Salmon & Good- Corri Amica, song, “ditto ‘ditto . .DitTro 
WOOD cccenccccsscesss seeesses BLACKMAN Da quel di che Pinnocente, aria,do. Ditto 
en Mass in C . Voc. Guardo di sangue tinto duet,do.do.D1TTo 
Reaiedhesaddeciwiaves des NoOVELLO | Sin la tromba, cavatina, do. gs .Ditro 
Congregational Harmonist, vol. 3, | Si vederla & me, duet, do. do. ....Drrro 
tt eeeeee eens BLACKMAN | §¢ il fratel, Terzettino, do. do.... Ditto 

Pri» ~ te, from Haydn, Mrs. Sentinel perdu (la), romance, La- 
EE 8 ci cuscdcncoasesuacns NovELLo barre ...... pe Ee oe weeee DITTO 


Gresham Prize Composition,Nv.5,DiTTo 
Hull’s Sacred Music, for i 2, 3, MIscELLANEOUS—INSTRUMENTAL. 


; OF A VOICES .scc0 cesecececece ULL Portuguese Air, Vars. Harp, Chat- 








» M Orchestral and CON once. ce ccvceccsecceses UF 

Bent 1 — ahs. “ad nea ..-NovetLo | Drouet’s3 National Airs, Flute & 

Oh! for one Seraphic Strain, Sa- Pianoforte, ditto...........+++ Cocks 
CF0d Bong. ....0.0-s2eceeccec »Monro Ford’s L? Anima del Opera, No. 2, 

Seventh Day, Cantata, for the ditto ditto........ ctttsseeeees Ditto 
Philharmonic Soc. H.R. Bishop Novetto | —— Airs from Beatrice di Tenda, 

There’s Music in the Midnight Armida, and Lucrezia, 3 sets,do. D1TTo 
Breeze,— sacred song..... .... Monro Kuhlan’s Duos, 2 FI. nos, 19,20,2] WEessELL 

There’s an Eye that never sleeps, Jolly’s 12 Popular Airs, Violin ..WyBROW 

pe FOR res Ar The Musical Mirror, vol. 5, for Fl. 

Voice of Harmony, No. 10 & 11,— OF ViodIR ..cc.cccccccccncvcee BLacKMAN 
containing Anthems, J Fawcett, Hart Mac Farlane’s 8 Airs for a Brass 

Viner’s Organist’s Library, 3 &4Cocks TRE 6 6 code ccsscecesdtcscooel Cocks 

Adbertisements. 





THE KING’S THEATRE. 





To-morrow EvENING, SATURDAY, Marcu 19, 1836, 


Will be performed, for the First Time In THIs Country, BELLINI’s celebrated 
Opera Seria, in Two Acts, entitled 


‘ BEATRICE DI TENDA. 
The principal Characters by 
Madame COLLEONI-CORTI, 
. Mrs. E. SEGUIN, 
Signor WINTER, Signor A. GIUBILEI, 





AND 
Signor CARTAGENOVA. 


Previous to the Opera, WEBER’S celebrated Overture to “ Der Freychutz.” 


After which will be presented, the Seconp Act of the favorite BaLuer of 


LA SYLPHIDE! 
Principal Dancers : 
Mademoiselle VARIN, 
Mademoiselle KEPLER, Mademoiselle CHAVIGNY, 


AND 
Mademoiselle ST. ROMAIN; 
M. COUSTOU, 
AND 
M. GUILLET, 
(His First Appearance in this Country). 








MANCHESTER FESTIVAL. 
MUSICAL FESTIVAL, on a 
grand scale, will be held in Manchester, 
in the week commencing the 12th September 
next, under the conductorship of Sir George 
Smart. 


ELIGIBLE OFFER. 
A® ENGLISH LADY, of high and 


well-known family, residing at Munich, 
offers an agreeable home to Two or ‘Three 
Young Ladies, desirous of respectable pro- 
tection and introduction to society. Terms, 
£50. per annum. 
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The Lady will meet on the | 


Coast or Frontier, such as may wish to avail | 


themselves of her propos:l. Address L. M., 
to the care of Mrs. Novello, 69, Dean-street, 
Soho-square, who can give any farther in- 
formation. 





TO VOCALISTS AND PIANISTS, STU- 
DYING FOR THE STAGE, THE CON- 
CERT ROOM, AS TEACHERS, OR 
AS AMATEURS. 

R. JOSEPH DE PINNA, (com- 
poser of “ What Fairy-like Music,”— 

“ Gaily Chaunt the Summer Birds,”—and 

several other popular compositions) having 

been honoured with the most flattering ap- 
proval of his system of Tuition, begs to an- 
nounce that he continues to qualify Profes- 
sional, as well as private pupils, in the vari- 
ous departments of the above branches of 
education and accomplishment, No. 164, 
Albany-street, Regent’s- Park. 





CATHEDRAL MUSIC. 
GRESHAM PRIZE MEDAL. 


GOLD MEDAL, of FIVE GUI- 

NEAS value, will be annually awarded 
by Dr. Crorcn, Professor of Music in the 
University of Oxford; R. J. S. StevENs, 
Esq., Professor of Music in Gresham College ; 
and Witxi1am Horsey, Esq., Mus. Bac., 
Oxford, for the best original composition in 
Sacred Vocal Music. The words to be selected 
trom the Hoty ScriptuREs, and to be set for 
three, four, or tive voices. Each composition 
to be distinguished by a motto, and accompa- 
nied by a sealed paper, enclosing the author’s 
name and address. The candidates for the 
current year are requested to send their com- 
positions, with a duplicate copy of the voice 
parts, on or before the last day of September, 
to CrosBy Hatt; or they may be left in the 


care of Mr. J. A. Novello, 69, Dean-street, | 
Sobo, by whom they will be duly forwarded ; | 


and who will give any further information 
that may be required. 

PREMIUMS TO THE AMOUNT OF ONE 
HouNbDRED GUINEAS will be awarded in the 
year 1838, for Historical and Graphic Illustra- 
tions of Crosby Hall, where the conditions 
and further particulars may be obtained. 

Tue Lorp Mayor’s Premium. 

A Premium of Ten Guineas will be 
awarded in October, 1836, for the best essay 
on the Life and Institutions of the English Le- 
gislator, Offa, King of Mercia. 

For the conditions, see Gentleman’s Maga- 
zine, December, 1835. 





THE KING’S CONCERT ROOMS, 





HESE ROOMS, having undergone 

considerable alterations, and improve- 
meuts, are to be let, for Morning and Even- 
ing Concerts, Balis, Routs, inner and 
Evening Parties, Public or Private Meetings, 
&ec. For particulars, apply at the Office, in 
Hanover-square, trom 12 to 4, daily ; or by 
letter, to Mr, ThomasMartin, at the Rooms, 
No. 4, Hanover-square. 





NEW ARGYLE ROOMS, REGENT 
STREET. 


ISS L. MYERS has the honour 

to acquaint the Nobility, Gentry, and 
her Friends, that her CONCERT will take 
place at the above Rooms, on Wednesday, 
Evening, April 27, 1836. Principal vocal per- 
formers—-Mrs. H. Bishop, Miss Dickens, Miss 
Clara Novello, Signor Giubelei, Mr. Balfe, 
and Signor Brizzi. Principal Instrumental 
Performers — Miss L. Myers, Mr. Eliason, 
Mr. Frederick Chatterton, and Mr. Willman. 
Leader, Mr. Eliason. In the course of the 
evening, Miss L. Myers will perform, on the 
pianoforte, a Fantasia, introducing brilliant 
variations on the favourite march from Bel- 
lini’s Opera ‘* I Montecchi ed i Capuletti,’’ 
with orchestral accompaniments ; also, with 
Mr. F. Chatterton, a Grand Duet, for harp and 
piano-forte. The Concert will begin at eight 
o’clock precisely. ‘Tickets, half-a-guinea each, 
to be had of Miss L. Myers, 14, Chapel-place, 
Cavendish-square ; at the Argyle Rooms ; and 
at all the principal Music Shops. 





MUSIC HALL, 16, STORE STREET, 
BEDFORD SQUARE. 


pas noble Music-room is capable 
of accommodating from 800 to 1,000 per- 
sons, has numerous ante-rooms, and other 
requisites of acc dation. It has been 
huilt expressly for Morning and Evening 
Concerts, and may be engaged for other public 
meetings, of sufficient character. The terms 
are exceedingly moderate, and may be had on 
the premises; or at the pianoforte manufactory 
of Mr. Wornum, adjoining. 








[ANOFORTES, with improved 

Sounding Boards. —LUFF and Co. Ma- 
nufacturers, 92, Great Russell-street, Blooms- 
bury, Solicit public attention to their PIANO- 
FORTES, with Improved Sounding Boards, 
which possess a power and sweetness of tone 
rarely equalled, and a perfection in the touch 
(so important in the modern style of pianoforte 
playing) surpassed by no other instruments. 
The greatest possible advantages offered to 
professors and dealers; and no charge made 
tor packing, or the use of case to the country. 
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MR. GLOVER’S PICTURES. 
HE EXHIBITION of VIEWS in 
VAN DIEMAN’S LAND, painted on 
the spot by this celebrated Artist, is now open 
at 106, New Bond-street. 
Admission, 1s.—Catalogue, 6d. 





NGLISH AND ITALIAN SING- 
ING, with the PIANO FORTE, taught. 
—Families who reside in Town or Country 
may be attended, and derive advantages from 
the superior talents of Miss A. M. W—, pupil 
ofthe most eminent Professors. Her terms 
are comparatively moderate. Cards of address 
to be had at 81, Dean-street, Soho; or at 
1, Bedford-place in the East. 


ECILIAN SOCIETY, Albion 
Hall, Moorgate.— THE MESSIAH, 
with Mozart’s additional Accompaniments, 
will be performed on Thursday, 3ist March. 
The Society will have the assistance of Mrs. 
George Wood, Miss Birch, Mr. Turner, Mr. 
Purday, Messrs. Harper, Ling, Ashley, Se- 
vern, &c.; and the Band and Chorus will 
consist of at least One Hundred Performers. 
To commence at Seven o’clock precisely. 
Single Tickets,3s.; Double Tickets. 5s. cok, 
may be had of Mr. Peck, 44, Newgate-street ; 
Mr. Novello, Dean-street, Solo ; Mr. Pur- 
day, 45, High Holborn; or Mr. Johnson, 
414, London-wall. 
Next Thursday, Hanpet’s SOLOMON. 
Tickets may be had of Mr. Peck or Mr. John- 
son. 








HANWELL SCHOOLS, _ 
(formerly Dr. Bonp’s), Hanwell, Middlesex. 


HE REV.J. A. EMERTON, M.A. 

of Oxford, Curate of Hanwell, prepares 
his pupils for the Universities of Oxfurd and 
Cambridge, the East India College, the public 
Schools, and the various departments of Com- 
mercial Life. 

Fees for Instruction, as at King’s College, 
four guineas and a half per quarte:. 

Board and tutelage depending upon the age 
of the pupil. No Day Scholars. References 
of high respectability will be given and re- 

uired. Prospectuses may be had of Messrs. 
oake and Varty, 31, Strand; and of Mr. 
Souter, St. Paul’s Churchyard. 





IMPROVED KETTLE DRUMS. 
YHE Musical Profession are re- 
spectfully informed, that a method has 
recontly been invented of tuning these instru- 
ments, which enables the performer to change 
the key-nicte, and correct its pitch with great 
precision, rapidity, and ease ; several notes 
are thereby added to the scale. The head is 
bjected to simult: tension at every 
change, consequently its tones are rendered 
superior to those of the olddrums. It is evi- 
dent that, with these advantages, their appli- 
cation and effect must be much enlarged. Phe 
improvement has been adopted by Mr. Chipp, 
see 24th Supplement of the Musical Library). 
hese drums may be seen, and full particulars 
known, of the inventor and maker, C. Ward, 
36, Great Titchfield-street, Marylebone ; and 
at Mr, Hill’s, 28, Regent-street, London. 





ENEVOLENT DISPENSARY, 

for the Relief of the Poor aMflicted with 
Fistula, Piles, and other Diseases of the 
Reetum or Lower Intestine, 11, Aldersgate- 
street. 


PRESIDENT: 
The Right Hon. the Lord Mayor, M.P. 


VicE-PRESIDENTS: 
The Right Hon. Earl Harewood 
The Right Hon. Earl Digby 
The Right Hon. Lord Denman 
The Bishop of Litchfield and Coventry 
The Hon. Mr. Justice Littledale 
The Hon. Mr. Justice Patteson 
Sir Francis M. Ommaney 
Lieut.-Gen. Sir H. Maclean, K.C.B. 
Lieut.-Col. Bellasis 
Thomas Gage Sebright, Esq. 
Lewis Loyd, Esq. 
John Deacon, Esq. 
Henry Hoare, = 
David Barclay, Esq. M.P. 


TREASURER: 
John Howell, Esq. 9, Regent-street 
SURGEON : 
Frederic Salmon, Esq. 12, Old Broad-street 


Honorary SEcRETARY : 
W. B. Ogden, Esq. St. Mildred’s-ct., Poultry 


Some of the arguments adduced in be- 
half of the formation of the Ciry or Lonpon 
Truss Society were, the difficulty with 
which sufferers, in the humble walks of life, 
could meet the costs of the instruments requi- 
site for their relief; the limited benefit they 
obtained at our public hospitals ; and, above 
all, the immense proportion of sedentary 
mechanics who were afflicted with rupture. 


Similar reasons, together with others scarcely 

less important, constitute the grounds upon 
which it has been determined to establish an 
Institution for the treatment of the Diseases 
of the Rectum, the distressing character of 
which complaints urgently claims the assist- 
ance of all who sympathise with suffering hu- 
manity. There are, perhaps, few disorders 
more afflicting and painful, or which are pro- 
ductive of more serious consequences ; while, 
at the same time, there probaby is no branch 
of surgery with which the medical public has 
had less frequent opportunities of becoming 
acquainted, Hence, it may be feared, that 
many sufferers fall a sacrifice either to the 
want of timely and efficient aid, or are com- 
pelled to seek the assistance of empirical prac- 
titioners. 
This Institution, supported by voluntary 
contributions, is open for the admission of 
Fema.e Patients every Tuesday, between 
the hours of 12 and 1 o’clock ; and for MaLes, 
every Fripay, at the same time. Subscrip- 
tions will be thankfully received at the Bank- 
ing-houses of Jones, Loyp, and Co. Loth- 
bury; WiLL1aMs, Deacon, and Co. Birchin- 
lane; Ransom and Co. Pall Mall, East; by 
the Secretary ; or at the Charity. 


March 11, 1836. 
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ROYAL LETTERS 
PATENT. 


BY 
HIS MAJESTY’S 


MESSRS. DAY & MYERS, 
SOLE PATENTEES OF THE 
JEOLOFHON ANT) SERAPHINE, 


Beg to call the attention of the Public to the merits of their instruments. The principle 
on which the tone is produced in the Seraphine, as well as its shape, is too well known 
to require explanation. The olophon differs from the Seraphine in the form of the 
springs, producing the sound in the bass, these springs being made curved ; the result 
of which is a superior quality and body of tone, and much greater rapidity of articulation 
than can be obtained from the Seraphine spring. The appearance of the Holophon is 
similar to that of a cottage pianoforte, the upper part being made use of to give expression to 
the instrument, by means of powerful swells. The springs in all the instruments manufac- 
tured by Messrs. Day and Myers, are made of steel, of the same temper as the main spring of 
a watch, and rendered impervious to rust by peculiar preparation. To the use of tempered 
steel is to be attributed the fact, that Messrs. Day and Myers’s instruments stand in tune for 
several years together, an excellence that cannot be possessed by instruments in which the 
springs are of any other metal. Another important advantage resulting from the use of 
tempered steel, bined with superior workmanship, is, that the articulation is sufficiently 
perfect to place very rapid music within the range of these instruments, whilst at the same 
time their powers are such as to render them capable of expressing all that is grand and 
solemn. 

Messrs. Day and Myers wish especially to direct the attention of the public to an instrument 
of enlarged powers, which they have lately perfected, called the 


GRAND DOUBLE Z:OLOPHON, 


This instrument, as its name indicates, consists of two sets of springs, one an octave higher 
than the other ; by this means producing a volume of sound equal to that of an organ of con- 
siderable size, yet so perfectly under the control of the performer, that when required, its 
delicacy is not exceeded by even the smaller instrument. Inthe GRAND DUUBLE O- 
LOPHON will be found beauty of tone, combined with variety, power, and compactness. 
The comparatively small cost of this instrument, with the saving of expense in tuning, will 
give tothe GRAND DOUBLE EZOLOPHON the preference in point of economy, to all 
other assistants in congregational harmony, whilst its quickness of articulation renders it 
suitable for the performance of rapid orchestral music. 

This instrument may be had in a variety of shapes, so asto suit any situation in which it 
may have to be placed. 

Organists and organ builders are invited to hear Messrs. Day and Myers’s Zolophon pedals, 
or substitutes for the pedal-pipe of large organs. They consist of eighteen double notes, the 
lowest of which is GG, the pedal to which being depressed , brings into action two tones, the 
GG, and the GGG, and so on for the other seventeen pedals, each producing hereby the effect 
of two pipes, the length of which in the lowest petal would be 20 feet and 10 feet respectively. 
The smallness of the instrument producing this effect, together with its economy, places pedal 
notes within the reach of parties possessing organs, who have hitherto been prevented from 
using them, by either the largeness of the space required by pedal pipes, or their necessarily 
great expense. 








An exhibition of the capabilities of all these instruments, by an eminent performer, takes 
place at 12 o’clock, daily, at the Manufactory, 37, POULTRY, LONDON, where the 
Patentees will be glad to receive the visits of the musical public. 
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NEW SACRED MUSIC 


Under the immediate patronage of her Royal 
Highness the DucHess oF KENT. 


Volume of Sacred Music is now 

ready for publication, adapted for Ca- 
thedral, Congregational, or Family Use, and 
consisting of thirty-six Hymn Tunes, with 
words affixed,—two Anthems,— two sets of 
Communion Services,—with twenty Double 
and Single Chants, set in score, with a sepa- 
rate Organ or Pianoforte Part. 


15 
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Catechism, will be found a complete 
instruction book, 2s.—V1INER’S Organist’s 
Library, a collection of beautiful pieces for the 
Church, four books, each 2s. 6d.—Mozart’s 
Requiem, for the Piano or Organ, arranged by 
Czerney, 6s.—Haydn’s Creation, for ditto, 3 
Nos., each 5s.—Clare’s Psalmody, 18 Psalms 
and Hymns, and 12 Chants, 3s.—London : 
Printed by R. Cocks and Co., 20, Princes- 
street, Hanover-square. 





The Musicis entirely original, and comp 
by the Rev. W. Dyke, Curate of Oxwick, 
Norfolk ; by whom the work will be put to 
press so soon as an adequate number of sub- 
scribers shall be obtained: no subscriptions 
will be — for till the volume is ready for 
delivery. The price of the work, to subscribers, 
will be One Guinea ; and to non-subscribers, 
25s. N.B. Subscribers’ names are received 
by Messrs. R. Cocks and Co. Music Sellers, 
20, Princes-street, Hanover-square, London. 





TALIAN MUSIC, arranged by Sola, 
viz.—Cavatinas for Voice, Flute, and 
Piano, Twenty Numbers, each 2s. and 3s.— 
Rossini’s Solfeggios, followed by twenty-four 
New Exercises and six Solfeggios, by Sola, 
7s.—Ditto’s Twelve Hours of Harmony, for 
Piano and Guitar, each 1s.—Nuske’s Opera 
Airs for ditto, twelve books, each 2s. 6d.— 
Sor’s New Method for Guitar, 12s.—Niiske’s 
ditto, 4s.—Carulli’s ditto, 4s.— Ditto, Paris 
Copy, 2ls. 
London—Published by R. Cocks and Co. 
20, Princes-street, Hanover-square. 





IOLIN MUSIC.—Solos, by Prager, 
Flowers of the Opera, One Hundred and 
Thirty-three Airs, in 24 Numbers, each 1s.— 
Twenty-four National Airs, each 1s.—Ninety 
Duettinos, 9 Books, each ls. 6d.—By Miiller, 
Twenty-four Airs, varied, each 1s. — One 
Hundred Airs, 4s-—OQne Hundred Waltzes, 
4s.— One Hundred Quadrilles, 4s-— One 
Hundred Sacred Airs, 4s.—Violin Duets — 
Mayseder’s Three Duets, fingered by l’rager, 
each 4s. — Viotti’s Complete Collection, 9 
Books, each 8s.—Ditto’s Trios (Eighteen) 4 
Sets, each 8s. and 10s. 6d.— Pleyel’s Duets 
and Operas, 13, 15, 18, 30, and 37, each Set, 
5s. and 7s. 6d. — Ditto’s Trios, Op. 16, 2 
Books, each 6s.—Ditto, Op. 41, 6s.—Violin 
and Piano, by Miller, Twelve Sets of Qua- 
drilles, with a Violoncello, each 2s. 6d.— 
Beauties of the Opera, One Hundred and 
Forty-four Airs, 24 Numbers, each 2s.—Han- 
del’s Chorusses, 12 Books, with a Bass, each 
2s.—By Prager, Twelve Recreations, each 2s, 
—Studies, &c. Rode’s Twenty-four, 10s. 6d. 
— Kreutzer’s Forty, new edition, fingered, 
10s. 6d.— Fiorillo’s Thirty-six, dittv, 8s.— 
Rode, Baillot, and Kreutzer’s Method, new 
edition, by Hamilton, 10s. 6d.—Pacini’s ditto, 
new edition, with Forty Airs, 2s.—Hamilton’s 
Catechism, new edition, 1s.— Campagnoli’s 
One Hundred and One Duettinos, 2 ks, 
each 6s.—Ditto’s Divertimentos for the seven 
positions, 7s. 
London—Printed by R. Cocks and Co. 20, 
Princes-street, Hanover-square. 





EW MUSIC.—Just published, 
under the express sanction of Her Most 
Gracious Majesty, the Queen, H. R.H. the 
Duchess of Rent, H. R. H. the Princess Au- 
gusta, the Royal Academy of Music, and 
about 450 of the most eminent Professors and 
Amateurs of Music, all the Theoretical Works 
of ALBRECHTSBERGER, Master in Com- 
position to Beethoven, &c. translated from the 
last German Edition by Arnold Merrick, Esq. 
in 2 vols. 8vo. of nearly 800 pages, price in 
boards £2. 2s. 

London—Published by R. Cocks and Co., 
20, Princes-street, Hanover-square. Sold also 
by Simpkin, Marshall, & Co. Stationers’- 
court, and by all Musicsellers and Booksellers 
throughout Europe.—N.B R. Cocks & Co.’s 
Catalogues may be had as above gratis, 





YO PIANOFORTE STUDENTS. 
Just published, a new, easy, and com- 
lete COURSE of INSTRUCTION for the 
{ANOFORTE, by the celebrated CHAU- 
LIEU, viz.—His Alphabet, 2s,— Catechism, 
3s.—First Six Months at the Piano, each 3s. 
—Analytical Course of Music, 4s.—Indispen- 
sable, or Exercises for every day in the month, 
8s.—Preparatory Studies, 10s. 61.— Special 
Studies, 10s. 6d.—Harmonic Studies, 2s. 6d. 
and his Octave Exercises, 3s. ‘The above 
most useful productions are now adopted by 
all the first teachers in the United Kingdom, 
as clairaing a superiority over all other works 
of a similar kind.—Also by the same author, 
Four New Sets of Quadrilles, entitled ‘ Les 
Saisons,’ — Spring, Summer, Autumn, and 
Winter, each 4s.; likewise 100 other popular 
works by the same. 

London—R. Cocks and Co. 20, Princes- 
street, Hanover-square. New catalogues 
gratis, to be had through every musicseller 
and bookseller in the kingdom on order. 





EW FLUTE SOLOS. — Cocks 
and Co.’s series of Twelve National 
Airs, with Variations by Drouet, Dressler, 
Forde, &c. each Is.—Clinton’s Twelve Na- 
tional Airs, with Variations, each |Is.—By 
Berbiguier, twelve Airs, varied, each 1s. 6d.— 
Second Set of Ditto, each 1s. — Twelve 
Waltzes, two books, each 4s.—Six Grand 
Solos or Studies, two books, each 4s.—Forde’s 
One Hundred Airs, 4s.—Miuller’s One Hun- 
dred Waltzes, 4s.—One Hundred Quadrilles, 
4s.— Twenty Operas, each 3s.— And One 
Thousand other Works for the Flute. 
London — Published by R. Cocks and 
Co. Princes-street, Hanover-square. 














O TEACHERS OF MUSIC.— 
Just published—A New Th tical and 
Practical Musical Grammar, adapted to the 
present state of the Science, by J. A. HamI- 
TON, price 4s, Also by the same author, Ca- 
techism on Harmony and Thorough Bass, 
third edition, 2s.—Key to ditto, 1s. 6d.—Ca- 
techism to Counterpoint, Melody and Compo- 
sition, 2s.—Catechism of Double Counterpoint 
and Fugue, 2s.—Catechism on the Art of 
Writing for an Orchestra, and of Playing from 
a Score, zs.—The Organist’s descriptive and 
practical Catechism, 2s. —'The Vocalist’s 
Practical Catechism, 2s—The Violinist’s Ca- 
techism, 2nd edit. 1s.—Art of Tuning Piano- 
fortes, 2nd edit. 1s.— Dictionary of One 
Thousand Musical Terms, with their Signifi- 
cations, 2nd edit. 1s.—By CiarkE, Catechism 
of the Rudiments of Music for the Pianoforte, 
2nd edit. Is.-- By James, The Flautist’s Ca- 
techism, 2nd edit. 1s.—The Guitarist’s Cate- 
chism, 2nd edit. 1s.— By ForpDE, Principles of 
Singing, 2s.—Art of Singing at Sight, 2s.— 
By ViERLING, Art of Preluding, 4s. 
London—R. Cocks and Co. 20, Princes- 
street, Hanover-square.—N.B. The above 
may be had on order of Messrs. Simpkin, 
Marshall, and Co. Stationers’ Court. New 
Catalogues gratis. 








EW MUSIC FOR FLUTE AND 
PIANO, by Hinten and Forde.— 
Twelve Foreign Marches, from Operas, four 
books, each 3s.—Three Bagatelles, each 3s.— 
Two Rondos on Rossini’s Airs, each 3s — 
Fantasia on Airs from Semiramite, 4s.— By 
HERZ and FORDE. ‘Three Duets, each 4s. 
—By DROUET, Recollections of italy, each 
3s.—Do. Three National Airs, each 33.— By 
NICHOLSON, Thirteen Fantasias, each 4s.; 
Social Pieces, six books, each 5s.; and Se- 
venty-two Opera Airs, twelve books, each 
2s.6d.—TRIOS, by FORDE, for TWO 
FLUTES and PIANO, Twelve Italian Airs, 
each 2s.—Recollections of Puritani, 4s-— 
* Vivi tu,’ ‘ Stanca di piu,’ * Se m’abandoni,’ 
each 4s.—Forty-eight other beautiful Trios, 
each 2s. and 4s—MOZART"S Six grani 
Symphonies, each 8s. 6d.—Beethoven’s Sep- 
tett, two books, each 7s.—Three Polaccas, 
each 2s.—Three Swiss Airs, each 2s.—Three 
Airs from Rossini’s Armida, 4s.—Three Airs 
from Bellini’s Beatrice, 4s.—Three Airs from 
Donizetti’s Lucrezia,4s.—N.B. The foregoing 
Trios may be had for one Flute and Piano.— 
New Catalogues, gratis. 
London—Published by R. Cocks & Co. 
20, P rinces-street, Hanover-square. 


MUSIC. 
COCKS & Co.’s New Catalogue 

® of FOREIGN MUSIC, will be found 

4 splendid and an almost endless variety of 
MODERN PUBLICATIONS for all Instru- 
ments, So unspeakably rich is this Catalogue, 
that every lover of Classical Music should 
hasten and procure a copy, as it may be had 
Satis, on application at the Warehouses of 
the Firm, 20, Princes-street, Hanover-square, 
oF by letter, post-paid ; in which case a copy 
Wil be forwarded to any part of the globe. ~ 
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EW MUSIC.— Just published, 
rice 9s.— THE PRINCIPLES OF 
HARMONY and THOROUGH-BASS ex- 
plained by short and easy Rules, with Exer- 
cises applicable to each Rule, extracted from 
Cathedral Music, and the Compositions of 
Corelli, Handel, Mozart, Haydn, &c. By 
A. Corfe, Organist of the Cathedral at 
Salisbury. The arrangement of the work is 
entirely new, and will be found of the utmost 
service to Teachers of Thorough-Bass. 
London—R. Cocks and Co. 20, Princes- 
street, Hanover-square ; and may be had of 
all Music-sellers and Booksellers in the 
kingdom. 





EW MUSIC, for the PIANO- 
FORTE, by the unrivalled and popular 
Author, Frangois Hiinten. Six Melodies 
Gracieuses, each 2s. ; Les Bluettes Musicales, 
two Rondos, each 2s.; Les Petites Folles, 
three easy sets of Quadrilles with a flute or 
violin, each 3s.; Les Debuts de la Jeunesse, 
four Airs, varied, each 23.; and 100 other 
popular and useful Works by the same Author. 
ondon—Published by R. Cocks and Co., 

20, Princes-street, Hanover-square. New 
Catalogues gratis, which may be had through 
= Musicseller and Bookseller in the King- 

om. 





EW PIANOFORTE STUDIES 

by CZERNEY (C), with notes by Ha- 
milton, — of the Musical Catechisms), 
viz, 101 Elementary Studies, 8s.—Studies on 
the Legato and Staccato, 2 books, each 7s.— 
Etude de la Velocité, 10s.— Study for the 
Shake, 5s.— Study in all the keys, 4s.—2 Ex- 
ercises in thirds and octaves, each 3s.—By 
Aloise Schmitt — his celebrated Studies. Op. 
16, 3 books, each 7s —By Herz ~his famous 
Studies arranged and fingered by Mr. Mos- 
cheles, 10s. 6d.—The Pianist’s Journal, Nos, 
I to 48, each 2s. 6d. to 7s.—And, The Beau- 
ties of Carl Maria Von Weber, 27 books, 
each 2s 6d. to 7s. London: Published by 
R. Cocks aud Co., 20, Princes-street, Hano- 
ver-square. 
D ANCING.— The Editor of 

** Almack’s Manual, or Only correct 
Quadrille Preceptor,” informs Music and 
Booksellers in Town and Country, they can 
be supplied on wholesale terms, at the 
Academy of Arts and Sciences, 7, Newman- 
street, Oxford-street, London, where Mr. 
T. W. Lloyd, Teacher of Dancing for the 
Court Balls, gives private or class instruction 
to Ladies or Gentlemen, in all the novel 
dances described in that fashionable and po- 
pular work, which contains exclusively, the 
whole of the figures danced at the yal 
Balls here, and on the Continent, and which 
has received the approbation and highest en- 
comiums from the daily and weekly press, in 
town and country. N.B. Masters and female 
teachers instructed as usual, (strictly private 
and incognito), either in dancing, or in any 
other branch of the arts, sciences, or accom- 
plishments, by professors, masters, or female 
teachers of eminence, in each department, 
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IANOFORTE MART.— At this 
Establishment, so long patronized by the 
public generally, is constantly to be seen a 
mostextensive STOCK of INSTRUMENTS 
of the various descriptions, both new and 
second-hand, by every eminent maker. Pro- 
fessors and persons from the country will find 
this a desirable place to select from, as every 
instrument is warranted, and sold on the most 
advantageous terms. Instruments taken in 
exchange. 
Coventry and Hollier, 71, Dean-street, Soho. 





CraMER, ADDISON, AND BEALE’s NEw 
PUBLICATIONS. 


EETHOVEN’S WORKS, edited 
by J. MOSCHELES, Nos. 21, 22, 23, 
—Two Fantasias on Airs in “* Rochelle,” by 
J. Moscheles, 4s. each—Mozart’s Concertos, 
arranged by J. B. Cramer, No. 4, 6s. 6d.— 
Rondo Brillant, ‘* La Crainte et l’esperance” 


by Kalkbrenner, 3s. 6d.—Presto Scherzando, | 
by Mendelsshon, 2s. 6d.—Grand Fantaisie on | 


Airs in Bellini’s Opera, ‘I Montecchi, by 
S. Thalberg, 5s.—A Grand Caprice by Thal- 
berg, 5s.—A grand Fantasia, Don Juan, 
Thalberg, 5s. — Various arragements from 
Bellini’s ‘*I Puritani,” and Balfe’s ** Siege 
of Rochelle,”? by Herz, Callcott, Weippert, 
Holmes, Wilson, &c. ; also for the Harp, by 
Bochsa, Steil, Chatterton, Wright, &c. — 
Horn’s Cavatina, “ Through the Wood,” 
arranged for the Harp by Miss C. Bissett.— 
201, Regent-street. 





CraMER, ADD1:0N, AND BEALE’S NEW 
VocaL PUBLICATIONS. 


HREE SONGS by THOMAS 

MOORE, Esq.—‘“* The Summer Webs,”’ 
% The Young Indian Maid,” and “ Boy of 
the Alps,’ price 2s. each. Three songs by 
M. W. Balfe—* Oh think what joy in Roam- 
ing,” ** Come away to the Sands,” and * Oh 
shall we go a Sailing,” 2s. each. Three 
Swiss songs hy Stockhansen—* The Switzer 
Land,” ‘* The Switzer Maid,”’ and “ Scenes 





of Childhood,’ 2s. each. Three duets by | 


Bishop—“ And canst thou mother,” ‘“ Meet 
again,’’ and ‘* Oh thou soft Evening.’’ A duet 
from Spohr’s Opera Jessonda, ‘ Dearest 
Maiden,” 2s. 201, Regent-street. 

A choice selection of Pianofortes for sale 
or hire. 





ANDEL’S Oratorio, the Messiah, 
with a Memoir of the Author.. 12 0 


Haydn’s Oratorio, the Creation 10 6 
Dettingen Te Deum, by Handel .... 4 0 
Mozart’s celebrated Requiem ...... 5 0 


The above popular works are arranged 
with a Vocal Score, and separate Accompa- 
niments for the Pianoforte or Organ. 

HART’S INTRODUCTION to VOCAL 
MUSIC; or, Singing at Sight Made Easy. 
Third Edition. Price 3s. 


Published by J. Hart, 109, Hatton-garden, 
London. 





UST PUBLISHED, price Two 

Shillings, ““CLAMAVI AD TE,” an 
O.fertory, adapted to Haydn’s Air, *“ With 
verdure clad,’ as sung by Madame Stock- 
hausen and Miss Clara Novello; being the 
first number of a series of ()ffertories and Mo- 
tets for the use of Catholic Chapels : the Latin 
words, with an English translation. Selected 
and arranged by Harriet Venes Bellamy, 
many years Prima Donna in the Chapel of the 
Spanish Embassy. The succeeding numbers 
will include favourite pieces from Handel, 
Haydn, Marcello, Mozart, Winter, Beethoven, 
Rauzzini, Rossini, &c. Published by J. Alfred 
Novello, Music Seller (by special appoint- 
ment) to her Majesty, 69, Dean-street, Soho ; 
and may be had, also, at the principal Music 
Shops ; and at the residence of Mrs. Bellamy, 
No. 9, Duke-street, Portland-place. 





NEW MUSIC, published by R. 
MILLS, (late Birchall and Co.) at his 


original Musical Circulating Library, 140, 
New Bond-street.—For the Harp by Bochsa, 
“Ma Normandie,” romance rancaise , 


2s 6d.; March Golcondoise, 2s. 6d.; three 
Airsin “I Puritani,’ 3s.; Grand March in 
“TIT Puritani,” 3s. Duets for the Harp and 
Pianoforte, with accompaniments, ad. lib. , by 
Bochsa, Nos, 1, 2, 3, and 4, of six Italian 
Airs, viz. No. 1, “* Come lieto a questo seno.’’ 
sung by Signor Ivanhoff. No. 2, “ Ah! 
—- in regio,” sung by Madame Pasta. 

o. 3, ** Forse un destin, Cavatina in Parisi- 
na,” by Donizetti. No. 4, ‘“* Che accenti, 
Ah ime !” sung by Signor lvanhoff. Airs in 
‘*] Puritani,’’ in two books, each 8s. Also, 
a variety of new Italian Songs, Duets, &c. by 
Bellini, Donizetti, Mercadante, Pacini, Ros- 
sini, Vaccai, &c. 1n the press, a Selection of 
Psalm Tunes, for Cathedrals and Parish 
Churches, with ?reface, &c. By W. Crotch, 
Mus. Doc. A Third Book of Airs from ‘I 
Puritani,’” (containing the celebrated Chapel 
scene,) arranged for the Pianoforte by Call- 
cott, and the favourite songs, duets, &c., in 
Bellini’s Opera of Beatrice di Tenda. 





Dedicated (by permission) to his Most Gra- 
cious Majesty WiLt1aM IV. 


NTHEM—‘ Lord, grant the King 

a long life,’ composed for the Coronation 
of his present Majesty, in full score, by T. 
Attwood, Composer to his Majesty’s Chapels 
Royal, 15s. This Anthem may be had, ar- 
ranged as a Duett for two performers on the 
Piano-forte, by the Author, 4s. and with ad 
libitum Accompaniments for Harp and Flute, 
Ss. 


London: J. A. NovELLO, 69, Dean-st. Soho. 


Where may be procured, by the same Au- 
thor, Sweet soothing hope, Glee, 4 voices, 2s. 
— Tis sweet to think, Sacred Song, 2s.—Bow 
down thine ear, Solo Anthem, written for and 
sung by Miss Clara Novello, 2s.6d. Come, Holy 
Ghost, Hymn for 4 voices, 2s. 6d.—The Sanc- 
tus and Responses used in St. Paul’s and 
other Cathedrals, 2s.6d.—and all Mr. Thomas 
Attwood’s other Compositions. 








EW SONGS, written and com- 
posed by SAMUEL LOVER, Esa. 


True love can ne’er forget, sung by s. 
Madame Caradori Allan ......... - 3 
Rory O’ More, sung by Ditto ........ 1 
The An 4 Whisper, sung by Mr. _ 
son, Hobbs, Miss Ashe, &c... 2 
The Mornin, Dream, sung by Ditto .. 2 
ba heen ‘empter, — by Mr. Ro- 
Thet poor Blind Boy, sung by enewed 
GIFS 2. nc crvccccccccccoccccces . 
Beauty and Time, sung by Ditto.. 
The May-dew, sung by Mrs. Wood. . 
Bring me that ancient Bowl of Wine, 
sung by Mr. Hobbs...........+++-- 2 
Memory and Hope, sung Mrs. Keeley 2 
&e. &e. &e. 


wren ww 
cco cece co co aoo® 


London, J. Durr, & Co. Oxford-street. 


JUST PUBLISHED. 


‘i Charming Woman. Mrs. Blackwood. 
The Younger Son. Miss Smith. 
Oh! give me new partners. Mlss Sheridan. 
My gentle child (Mrs. Hemans). Mr. Roche. 
Italian Girl’s Hymn to the Virgin. Ditto. 
Hymns for Children. Thomas Valentine. 
Dean, New Bond-street. 





ELLNER’S SONGS. — Medora’s 
Song. Poetry by Lord Byron. 2s. 


“ A composition of great merit. The air is 
pathetic, and well adapted to the beautiful 
ines. The composer has evinced great taste 
and feeling, and prodnced a must effective 
song. The Accompaniment i is a work of merit, 
it bears the stamp of a master-hand.”»—Court 

Journal. 
L’lnvito; Canzonetta Veneziana. Is. 
Six Vocal Pieces. 12s.:— 
1. Idolo del mio cor. 
2. Fiasmma d@’Amor. 
3. Qual cor che imprometti. 
4. Farewell! if ever fondest prayer. 
5. The last faint beams of day. 
6. Brignall Banks. 


Ptatts, 9, John-street, Great Portland-street. 





Just Published. 


EMIRAMIDE—A new edition of 
the entire Opera of Semiramide, by Ros- 
sini, re-arranged for the Pianoforte Solo. 6s. 
Herold’s Opera of Zampa; pianoforte solo, 5s. 
Book 2 of the ORP. EUS, a Collection of 
the most admired German Glees, with English 
Poetry. Price 5s. 
J.J. Ewer and Co. Bow Church Yard. 
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VERTURE to Mrs. A’Beckett’s 
Opera, “* Agnes Sorel” ........ 3 
The Airsin ditto.. ...........eeere 3 
Stockhausen’s “ God preserve the Em- 
peror,”’ for the ag asaFantasia.. 4 0 
Aulagnier’s I Petits d og pour la 


a 


co 


. for 
small hands. i ae “each . 3 

Lotolff’s First Divertimento..... a 

Souvenir des Concerts ° Londres ; a ae 





oo 





Vocal. 

“ Yes, I have basked in sunny lands,”’ 

composed by Balfe.........+.+ 20 
‘“¢ Dear England thou art mine again,” 

tM) 5. Gues, Peay drencc bamniaekss 20 
The Airs, Duets, &c. from Donezetti’s 

New Opera, «Lucia di Lammer- 

MOON: cduccsnssnseucn bxe eaeiecnge oll e 


Ghy’s 8th. Air, with Variations ; ; with 
Accompaniment for the Pianoforte.. 4 0 
Overture—* The Prosperous Voyage 
and the Calm’’ composed by Mendels- 
Sohn ......... coccece he denne sia - 60 


Mort and Lavenv, 28, New Bond-street. 





BEETHOVEN’S MASS IN C. 


UST PUBLISHED, No. 7 of the 
Periodical Collection, containing Beet- 
hoven’s Mass in C, for four voices, with a se- 
parate accompaniment for the organ or piano- 
forte ; arranged from the full score, by Vincent 
Novello, price 12s. 
Separate Vocal Parts to the above, s. each 


art. 
. The full Instrumental Parts to the above 
printed sepaeately, for an orchestra. 

x..." just published, No. 6 of the Periodical 
Hummel’s second 
Mase i in E flat, for four voices, and separate 
accompaniment for the organ or pianoforte. 
Arranged from the full score, by Vincent No- 
vello, price 12s. 

—— Vocal Parts to the above, each 


part, 
The fall separate Orchestral Parts, 21s. 


The former numbers of the Periodical Col- 
lection of Sacred Music contain: — 

No. 1. Mozart’s Litany in B flat, 10s. 6d. 
2. Hummel’s first Mass in B flat, 12s. 
3. Haydn’s Stabat Mater, 15s. 
4. Schack’s Mass, with additions by 

Mozart, } 
5. Haydn’s "Passione, or ‘* Seven last 
” 





London : J. Alfred Novello, Music Seller 
to her Majesty, 69, Dean-street, Soho. 





BEATRICE DI TENDA.— 

Bellini’s Last Thoughts, arranged for 

the Piano-Forte, by E. F. Rimbault, 2s. 6d.— 

Bellini’s Overture to Beatrice di Tenda, | by 

ditto, 2s. 6d.—Bellini’s Overture to 1 Mon- 
tecchi e Capuletti, 2s. 6d. 

Published by G. Loneman, Music Seller, 

13], Cheapside. 





HE BIRD SELLER’S SONG.— 
Just published, price 2s. Sung by Miss 
Novello, at the Theatre Royal, English O 
House ; and Theatre Royal, Edinburgh. The 
words by Manley Hopkins, "E .;_ the music 
y Thomas _ composer of ** The Rover’s 
erenade,’’ &c. 
J. A. Novello, 69, Dean-street, Soho-square. 
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RATORIO of “ JUDAH.’’—Gar- 

diner’s Oratorio of “ Judah,” selected 
from Haydn, Mozart, and Beethoven, in full 
score, £3. 3s. 

*,* All the pieces in this Oratorio are 
printed singly, from 1s. 6d. to 4s. each :—Cata- 
jogues g' ratis. 

Gardiner’ s Sacred Melodies, in 6 vols.,each 
26s., or the whole 6 vols. £6. 

ae All the Sacred melodies are printed 


Po 4 from Is. 6d. to 4s. each :— Catalogue , 


er Alfred Novello, 69, Dean-street, Soho, is 
the wholesale and retail agent. 





NEW MUSIC. 


W. P. Beale.—Allegro Appassionato 
per il Piano Forte 
——Variations ona popularFrenchair 2 6 
W. S. Bennett.—Six studies in the 
form of Capriccios for the Piano- 
forte ..... 
— Overture to Lord Byron’s poem of 
Parisina, as Duet for Pianoforte .. 
Cipriani Potter.--Symphony in G minor 
arranged for two performers on the 
Pianoforte .....0.seees sees sooe © O 
W. Watts, Mehul’s overture, Joseph, 
arranged as a duett—Pianoforte.. 3 0 
—— Grand March, from Spohr’s sym- 
phony ‘die Wi ‘eihe der tone’—ar- 


o 


eee e ere errr ey 


ranged as a duet—Pianoforte . 5 0 
Herman Strauss.—Rondelette pour on 
Pianoforte...... mite (ntabesencas 3.0 
D. Schlesinger. — Rondino for the 
Pianoforte.........e.eeeceeeeees 3.0 
J. Felix Dobezynski.—Fantasia et va- 
riations pour le Pianoforte ...... 30 


Pratt—A collection of anthems in score, 
selected from the works of Handel, 
Haydn, Mozart, Clari, Leo, and 
Carissimi, with a separate arrange- 
ment for Organ and Pianoforte £1 5 0 


The following may be had separately 


Plead thou my cause ..........++ 4 0 
Praise the Lord ..........-+00 - 3 0 
Glory to Godon High............ 4 0 
And God made the firmament .... 4 0 


—— The Sacred a! S collection 
of sacred and moral words 
vy Montgomery, Mrs. emans, 

ewton, Bishop Heber, H. K. 
White, Kelly, &c., &c............ 

John Sebastian Bach’s Grand Studies 
for the Organ, consisting of Pre- 
ludes, Fugues, Toccatas, and Fan- 
tasias, with a separate part for 
Double Bass or Violoncello, by 
Signor Dragonetti, in three books, 
each 

Stephen Elvey. = Chenemen for Organ 
or Pianoforte, with an accompani- 
ment for the Violoncello ........ 9 6 


London: Published by Coventry and Hol- 
lier, 71, Dean-street, Soho. 


12 0 
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JUST PUBLISHED, 


OMICAL COMIC SONGS.— 
Dr. Puffison and Mynheer Von s. d. 
Shlop, S Steam Pills 1 6 
B.—The above pills promote 
laughter and mirth, and may be 
taken without fear of rendering 
one a subject for a coroner’s in- 
quest. 
The 4 or Mutiny of Steam Arm 


and Cork Leg......20....+2- scons 2G 
Three Hund Years tocome ...... 1 6 
Old Flame and his wane or — 

WME cdcecescceadcusescecccsasde 20 
The Suitor non-suited . seaddeweeé 20 
Something ......... didewcaccads eae 1 6 


London: GEORGE & MAnBY, 85, Fleet-st. 





] EW MUSIC, published by Z. T. 
Purpay, 45, High Holborn. 


VOCAL. 


They knew me not... ..8.Godbé 2 0 
Marg RAG. ccccccccccccese -Dit 20 
Ther rose is ny favourite flower Purday 2 0 
The rocky deep ...... eoccceeDitto 2 O 
Happy they, Glee, 4 voices . J. Battye 3 0 
Merri ly over the bounding sea, 

SUM coscvccsccccccesel -Godbé 2 0 
Music’s softest note, eesti 

adapted by.. Ball 2 0 
Vv softly rise, bright. ‘summer 

moon. Duetto............Phipps 3 6 

PIANO-FORTE. 

Rondeau Elegant de Norma. -Hunten 2 6 
Rondo on favourite Airs from 

CPM oc ccascsicccevcs Ditto 2 6 
Divertissement Elegant on 

ditto, from Anna Bolena . .Ditto 2 6 
Thirteen Favourite Melodies Rimbault 3 0 
The Waterloo, Battle Piece J. Hatton 3 0 
Military Divertimento, intro- 

ducing the Songof Roland Rawlings 2 6 
Overture to Zampa, for one 

2s. 6d. and two Performers ..... oo 40 
‘6 Water Witch,” ‘* Echo of 

the Bards,” ‘‘ Reichstadt,?? 

*¢ Echos of the Opera,” and 

other popular Quadrilles, by 

G. Weippert, each set ....... coves BS O 





RGANS.—Parties who are in- 

terested in the erection of Organs in 
Churches, Chapels, or Music-rooms, will de- 
rive material advantage by confiding their 
orders to J. A. NovELLo, 69, Dean-street, 
Soho. The advantage he proposes will con- 
sist in the instruments being constructed by 
the most experienced builders, from the plan, 
and under the superintendance of his father, 
Mr. Vincent NOovELLO, and without any 
extra charge above the manufacturers price. 


J.A.N. refers to those organs that have 
been built subject to the abovenamed arrange- 
ment ; among others, to the grandest instru- 
ment in the world—the new organ in the 
Town Hall, Birmingham. 
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Dedicated (by permission) to Her Most Gra- 
cious Majesty, QUEEN ADELAIDE. 


: HE SEVENTH DAY, a Cantata, 

from Milton’s ‘* Paradise Lost,” (Book 

VIT), composed expressly for the Philhar- 

monic Society, by Henry R. Bishop. 

‘The Vocal Score, with an Accompa- 

ment for the Pianoforte ...... oee0 0 

The separate Vocal Parts .......... 3.0 
bea separate Stringed Instrumental 


eee Cemeere faypen 
London: J. Alfred Novello, Music Seller 
(by special appointment) to her Majesty, 69, 
Dean-street, Soho. 
Proposals for publishing, by Subscription, 
A FULL SCORE a THE SEVENTH 
AY. 


The Score contains, in addition to Milton’s 
Poetry, an adaptation to Latin words, by 
Edward Taylor, Esq. 

Price, to Subscribers, to be paid on 








delivery .......... edeceesee nas 5 0 
Price to Non-subscribers. . 1ll 6 
N.B. The work will be placed in the en- 


graver’s hands as soon as Eighty Subscribers’ 
names have been received. 

Subscribers’ names received at 69, Dean- 
street, Soho. 





Just published, by J. J. Ewer and Co., Bow 
Church Yard. 


HE WALTZ BIJOU, a Collec- 

tion ofentirely new Waltzes, yoy 
&c. composed for the Pianoforte, by Moritz 
Strauss. Price 2s. 6d. 

THE ORPHEUS, a Collection of Glees, 
by the best German Composers, as Weber, 
Spohr, Kreutzer, Call, Werner, Blum, and 
others, with English words. Book 1, con- 
taining Six Glees, price 5s.; Book 2 is in 
course of publication. 

BELLINI’S Srraniera, Norma, and 
I Montreccut £ CAPULETTI; the Operas 
complete, arranged for the Pianoforte Solo. 
Price 5s. each. 


MUSICAL FESTIVALS AND CHORAL 
SOCIETIES. 


ANDEL’S MESSIAH AND IS- 
RAEL IN EGYPT—Just Published, 
a new and improved edition of the canto parts, 
transposed into the treble cleff. The other 
single parts for on orchestra of the above 
(vocal and instrumental), and vocal parts of 
Acis & Galatea, to be had also of C. Lonsdale, 
(late Birchall and Co.) removed to 26, Old 
Bond-st.—Music Seller to the Royal & Noble 
Directors of the Concerts of Ancient Music. 
N.B. Cards of the terms of the MUSICAL 
CIRCULATING LIBRARY — established 
upwards of 40 years—to be had on application 
(gratis) or forwarded in form of a letter, by 
post. 








JACOB’S NATIONAL PSALMODY, 
AND OTHER MUSICAL WORKS, 


ATIONAL PSALMODY: a course 

of Tunes, with appropriate Symphonies, 
set to a course of Psalms, selected from the 
New Version, by the Rev. J. T. Barrett, D.D. 
for the Services of the united Church of Eng- 
land and Ireland, applicable to the proper 
Lessons, Epistles, and Gospels; the music 
harmonized, arranged, and adapted, by Ben- 
jamin Jacob. To which are added CHants 
for the Te Deum, Jubilate, and other parts of 
the Morning and Evening Prayer, with the 
words at length. Price, in boards, 21s, 


CHANTS FOR THE TE DEUM AND 
JUBILATE, and other parts of the Morning 
and Evening Prayer, with the words at length: 
single from the above. Price 5s. 


PLAIN PSALM TUNES, selected for, 
and engraved in 12mo. size, to bind with the 
Rev. J. Barrett’s New Version of the Psalms. 
Price 3s. 


VOLUNTARIES, a selection of Classical 
Compositions, from the Works of Handel, 
Haydn, Mozart, Beethoven, &c. arranged for 
the Organ or Pianoforte, by Benjamin Jacob. 
In 3 Books, each 8s. 


“THE HEAVENS ARE TELLING,” 
fromthe Creation; arranged for the Organ, 
by Benjamin Jacob. Price 2s. 6d. 


“ SING THE LORD,” and “ THE LORD 
IS GREAT,” from the Creation ; arranged 
for the Organ, by Benjamin Jacob. Price 2s. 


London: J. Alfred Novello, Music Seller 
(by appointment) to her To 69, Dean- 
street, Soho; and sold by J. Cochran, 108, 
Strand; Rivington, St. Paul’s Churchyard ; 
Westley and Davis, Stationers’-court ; Rodd, 
Great Newport-street ; and all Book and Music 
Sellers in Town and Country. 





USIC FOR SMALL ORCHES- 
TRAS.—Overtures adapted for Two 
Violins, Flute, Viola, Violoncello, Contra 
Basso, 2nd Piano-forte, with a Second Flute 
Part ad lib. separate. Auber’s to Gustavus, 
Fra Diavolo, and Masaniello ; Beethover’s 
to Prometheus, Egmont, Leonora, and Fide- 
lio; Boieldieu’s to Le Calife de Bagdad, La 
Dame Blanche ; Handel’s ‘Twelve Favourite, 
in two books; Herold’s to Zampa ; Onslow’s 
to Le Colporteur: Romberg’s Seven Favour- 
ite, in three books; Rossini’s Nine Favourite, 
in three books ; Spohr’s to Faust; Weber’s to 
Der Freischutz, Euryanthe, and Preciosa ; 
Winter’s to Zara, Tamerlane, &c. Handel’s 
grand Concertos, first set. 
Published by H. Hitt, 28, Regent-street, 
Piccadilly, and King William-street, L.ondon- 
bridge. 





LONDON : published for the Proprietors, every Friday afternoon, at five 
o’clock, by J. ALFRED NovELLo, 69, Dean-street, Soho. 





C. RICHARDS, PRINTER, 100, ST. MARTIN’S-LANE. 
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